








Global
ambition

Applause greeted the appointment of Mark Rylance, the
former RSC actor, as artistic director of the reconstructed
Globe Theatre in London. But if anyone thinks he is going
to create a kind of Elizabethan theme park, they can think
again. Interview by Edward Fox. Portraits by Richard Waite




(E THING you’ll eventually notice, if you
spend any time with Mark Rylance,
the briliant actor who is the artistic
director of the reconstructed Globe
Theatre, i1s that he has some very
strange ideas about Shakespeare.
Leading a group of bright-eyed,
camera-laden Americans from
Oberlin College, Ohio. on a tour of
the immediate area of the new
theatre on Southwark bankside. he
points out a2 bronze plaque indicat-
ing the original site of the Globe.
The late American actor Sam Wan-
amaker who, as director and pro-
ducer, led the 25-year project to build
the new Globe, wanted to put it on this
site but couldn’t because of an order pre-
serving it as a National Monument.
Effectively. it is preserving an old, 3ft-thick
slab of concrete, building foundation.
“That’s the thing about Shakespeare,’ said
Rylance. ‘He leads you up to a certain point,
and then says, “Stop. Now you have to use
your imagination!”
| don't know what the Amencans made
of that. It seemed as though he meant that
Shakespeare was a sort of immortal demiurge
who had put the concrete slab there himself
earlier this century as a practical joke for the
rebuilders of his 400-year-old theatre. It turns

out that this is exactly what Rylance meant.

If anyone thinks the rebuilt Globe is going
to be a sort of Shakespeareland, a Disney-
esque heritage theme park for rubes and
tourists, Mark Rylance is a living guarantee
that such fears will prove unfounded.

What we are likely to see in the Globe's
three-week Prologue Season (in which
Rylance plays Proteus in its first production.
The Two Gentlemen of Verona, which opens
on August 21) is the unpredictable result of a
collision between the antiquarian interests of
those who want to reproduce with as much
historical accuracy as possible the experience
of playgoing in Elizabethan and Jacobean
times and the ideas of a man who looks into
Shakespeare and sees a world of mystical
archetypes.

Rylance doesn’t even believe that William
Shakespeare, the actor from Stratford who
died in 1616 at the age of 52, wrote the plays
of Shakespeare — but more about that later.
For the moment, let us just say that he sees
the towering genius of English literature 1n
the same way as the Aborigines of Australia
see Avers Rock, venerating it as something
sacred and supernatural because of its awe-
inspiring, solitary vastness in the landscape.

The other thing you notice if you spend
any time with Mark Rylance as he goes
about his business in his first administranve
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